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TRACK DESCRIPTIONS 
 
(1) Huge Hands (with Tadashi Usami)  9:41 (live recording) 
 —Max/MSP (granular synthesis), midi controller, assorted percussion,  
 vocals, words 
 —Tadashi Usami: Supercollider 
 
With a granular synthesis program designed in Max/MSP and manipulated in 
real-time with MIDI control, vocals and percussive sounds are sculpted 
throughout a structured improvisation. Tadashi Usami contributes computer 
programming wizardry using a custom-designed Supercollider patch. 
 
 
(2) Abridgements  2:53 
 — Alesis QS-7, sequencing, vocals, word collection 
 
Using two distinctly different texts referring to the lack of time (a romance novel 
and a medical study on aging), an abridgment occurs by taking a single word 
from the uppermost corner of each page. This massive abridgement is 
slimmed even further by assigning each book to a separate left and  right 
channel, enabling them to occur simultaneously. The distinct vocabularies 
mesh while 600 pages of text is evoked in three minutes. 
 
(3) Music for Two Pierres  1:38 
 Alesis QS-7, sequencing, digital processing, vocals, words 
 
Using Pierre Schaefer’s La Musique Concrète as a source text, two passages 
were selected describing the work of Schaeffer and his collaborator Pierre 
Henry. This original, French source text was used to generate a poetic 
translation based on visual associations. The musical material for the score 
was generated entirely from the original source text using letters, punctuation 
marks, table of contents and page numbers to determine pitch, dynamics, 
articulation, rhythm, etc. 
 
(4) Everything/Nothing  8:04 

—Korg MS-10, Moog theremin, homemade electronic circuits, field 
recordings, analog processing, vocals, words 
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The words written for Everything/Nothing suggest a polar relationship found in 
the alchemical Ouroboros (represented by a snake eating its own tail). As a 
result, the polarities of life and death, light and dark, soft and hard, man and 
machine, silence and sound are all brought to the forefront of the composition. 
The circular musical form passes through various stages of conflict and 
resolution that ultimately prepares itself to begin again. During this process, 
the “duende,” a dark, inner force referred to by the poet Frederico Garcia Lorca, 
is explored. “Duende,” a noun, is used as verb to attach significance to the 
activity of exploration. The inevitability of this process is “the happen that is so.” 
 
(5) Down Arming  5:33 
 —Moog Modular software, field recordings, sequencing, digital processing,  

vocals, words 
 

Translating from English to English, visual and aural associations of letters 
and words are used to create a new, emotionally- and poetically-charged text. 
The vocal recording is enhanced by audio-controlled synthesis providing a 
deep resonance for the words. Additional ambient recordings supply further 
context. 
 
(6) Without a Squelch  9:24 (live recording) 

—SuperCollider instrument programming including multi-tap delays, noise 
generators and pitch following, vocals, words 
 

Using an original poetic text as the material foundation, an emotional force is 
developed through extreme vocal processing. The vocal processing was 
generated and controlled by an instrument created in SuperCollider, a real-time 
audio synthesis programming language. The instrument includes the facility for 
three multi-tap delays, brown noise and pitch following. 
 

TEXT 
Cried through the full compass twitch having hit the scene without knowing 
deadly. Slowly the ease, flakes in early dawn demise. Boiled maps escaping as a 
civilization of petrified bird wings whisked through each attempt to embark on 
pain pushed both north and south. Divide your hurting life into vapors of mice so 
you can lift your eyes ripped out as pebbles. Broken sentiment doubled as a 
system of limping happy dog life. Squeeze that this gone, watch the shapes 
smooth away and don’t drag the trampoline so fun. Wrinkled crazy death mat 
wavered, sliced, wicked, tipped, tongued down every worn alley. Scoured up 
dungeon dragging diagrams only numbed up knocked out crash-landed dregs. 
Many, many cave lives left to weep. The dirty pores of always hefty snails. 
Battery of beatings leave the margin of details dim. Crept completely close to the 
meat framed by pears half-gone in solid waste. All other substitutions murmur of 
coughs in a weakened state of hysteria. Only now can the liberty of my front door 
open without a squelch. 
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Bio 
 

Brian Schorn is an interdisciplinary artist. He received an 
MFA in Electronic Music and Recording Media from Mills 
College where he studied with Pauline Oliveros, Fred Frith, 
Alvin Curran, Maggie Payne and Chris Brown. In addition, he 
has MFA degrees in graphic design, photography and 
creative writing. Schorn’s music has been performed in 
France, Austria, New York and elsewhere throughout the 

United States. He has performed with composers and artists such as Cecil 
Taylor, Maryanne Amacher, Steina Vasulka and Ken Butler. Schorn’s music 
appears on the compilation CDs “Open Source/Open Ear” and “The Last 
Signal.” His 60 second composition “Under a Submersive Sun” toured the 
Midwest with the 60x60 Project. Recently, he was an artist-in-residence at I-
Park Artist’s Enclave where he composed and performed a new work using 
field recordings and shamanic ceremony. In 2008, Schorn’s graphic scores and 
creative writing will be published in Notations21: An Anthology of Innovative 
Notation.  
 
 
 

 

 


